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Los Angeles Guitar Quartet 
John Dearman ~ Matthew Greif ~ William Kanengiser ~ Scott Tennant 

 
Cleveland Classical Guitar Society 

First Unitarian Church, Shaker Heights, OH 
November 3, 2018 at 7:30PM 

 
 
Overture   from “ Il Barbiere di Siviglia ”  (1816) Gioachino Rossini (1792-1868)  (08’) 

(arr. J. Dearman) 
 
Chaconne * (2018) Robert Beaser (1954-  )  (12’) 
 
Hungarian Rhapsody #2  in C-sharp minor ,  S.244/2  (1847) Franz Liszt (1811-1886)  (09’) 

 Lassan (arr. W. Kanengiser/J. Minei) 
 Friska 

 
Intermission 

 
From “The First Booke of Consort-Lessons”  (1599) Thomas Morley (1557-1602)  (10’) 

My Lord of Oxenford’s Maske (William Byrd) (arr. Tennant/Kanengiser) 
Galliard: “Can She Excuse: (John Dowland) 
Response Pavin (Richard Allison) 
Joyne Hands (Thomas Morley) 

 
Road to the Sun  (2016)  Pat Metheny (1954 - )  (27’) 
 
Pat Metheny:  Road to the Sun  (2016) was commissioned through the International Arts Foundation, Inc. for the Los 
Angeles Guitar Quartet by the lead commissioners: Newman Center for the Performing Arts/University of Denver and 
Krannert Center for the Performing Arts, College of Fine + Applied Arts, University of Illinois at Urbana-Champaign. 
Additional support provided by co-commissioners: Lobero Theater Foundation, Hopkins Center at Dartmouth College, 
92nd Street Y, Performing Arts Series at Johnson County Community College and Soka University of America/Soka 
Performing Arts Center. 

*dedicated to LAGQ 
TIMINGS ARE APPROXIMATE 

PROGRAM SUBJECT TO CHANGE 
 

Frank Salomon Associates manages LAGQ 
16 West 36th Street, Suite 1205 

New York, NY 10018 
www.franksalomon.com 

TEL: 212-581-5197 
Managing Associate: (Ms.) Barrie Steinberg 

 
SOCIALIZE with the LAGQ 

Twitter  @LAGQ |  Instagram  @laguitarquartet |  FB Fan page  @laguitarquartet 
Hashtags  #lagq, #laguitarquartet 

 
Please visit the LAGQ online at LAGQ.com for candid photos and additional information about touring, 

recordings, and special projects. 
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PROGRAM NOTES 
 
Overture  from “ Il Barbiere di Siviglia ” (1816) by Gioachino Rossini 
 
 
Chaconne * (2018) by Robert Beaser  
 
 
HUNGARIAN RHAPSODY NO. 2 (1847) by Franz (Ferenc)   Liszt 
 
Hungarian-born Franz Liszt was a unique “sibling” indeed amidst a formidable “brotherhood” of composer/performers 
(such as Chopin, Paganini, Kreisler, and Rachmaninov, to name a few) whose music and peerless virtuosity on the piano 
made him an international superstar of his time. 
 
As was common and, most likely, expected of a composer such as Liszt, he dove deeply into his ethnic roots for those 
pearls that would make his music truly and unmistakably Hungarian. Bela Bartok would later praise Liszt and his music, 
particularly the Hungarian Rhapsodies, calling them “perfect creations”, while at the same time hastily pointing out that the 
material Liszt was using was essentially Gypsy, and not entirely Hungarian. 
 
The second of Franz Liszt's Hungarian Rhapsodies is one of his better-known works. It was originally composed in 1847 
as a solo piano piece dedicated to the Count László Teleky , and published in 1851. An orchestral version followed soon 
thereafter. Most of his rhapsodies, including this one, are comprised of two parts: a slower and expressive part which Liszt 
marks  Lassan (lassu),  and a final section marked  Frisska (friss)  which builds up in intensity into a frenzied swirl. 
 
On a contemporary note, the piece has found its way into the television and film media, appearing in such favorites as the 
Bugs Bunny "Rhapsody Rabbit" episode, and the movie "One Hundred Men and a Girl". 
 
 
Four Dances from the “First Booke of Consort Lessons” (1599) by Thomas Morley  
 
Thomas Morley  was a publisher, arranger, composer and entrepreneur. Because he was the last person to be awarded 
the exclusive royal printing patent in 1598, he was a very influential man in the publishing business. One of his most 
popular items, the “ First Booke of Consort Lessons, Made by Divers Authors, for Six Instruments to Play Together”,  was 
published in 1599. A typical consort was comprised of a lute, Pandora, cittern, bass viol, treble viol, and flute or recorder. 
The book included music by some of the most legendary composers/musicians of the Elizabethan era. 
 
“My Lord of Oxenforde’s Maske” is credited to William Byrd (1540-1623). This dance is a joyous example of the sound of 
the Elizabethan consort. In it, the melody is energetically accompanied by the strums of the cittern, and adorned by the 
florid quick lines played by the lute. 
 
The “Galliard: Can She Excuse” by John Dowland (1563-1626) was one of the greatest hits of its time as the song: “Can 
She Excuse My Wrongs”. Dowland was a true compositional genius, composing everything on his lute, upon which he 
was also considered a virtuoso. Many of his songs were as well-known then as any Lennon-McCartney song is today. 
 
Richard Allison’s “Response Pavin” (1560-1606) is appropriately named for its imitative qualities; each phrase is answered 
in a slightly ornamented fashion. 
 
“Joyne Hands” is one of the few selections in his 1599 publication that is actually composed by Morley himself 
(1557-1602). He based it on his own 3-part canzonet “ See, see myne own sweet jewell”,  and here in his consort version, 
the upper 2 parts are caught up in a rapid exchange of the melodic lines. 
© Scott Tennant 
 
 
Road to the Sun (2016) by Pat Metheny 
FOR THE LOS ANGELES GUITAR QUARTET 
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Guitar is an interesting instrument. Across virtually all genres, it remains an ongoing research project - in the best possible 
sense. It is an instrument that in general is somewhat undefined by any single approach. There are seemingly infinite 
ways to deploy the potential of what it offers. And in multiples, those potentials grow exponentially. 
 
A few years back, I was flattered to have one of my compositions included in the LAGQ’s Grammy winning CD  Guitar 
Heroes . Not long after that the idea came up that I might someday write something new for them. The idea of writing a 
guitar quartet inspired by the talents of the LAGQ has been simmering somewhere in the back of my mind ever since. The 
thought of really addressing the instrument in a more formal way under the auspices of what this quartet has come to 
embody, not to mention the sheer, almost overwhelming individual skills of the four players, was something I really wanted 
to do. It was just a matter of finding the time I knew that I would need to do it. 
 
Luckily for me, I am very busy as a bandleader and I feel privileged to be able to record and tour almost constantly with 
my own groups. But after a particularly active year in 2014 where I did more than 150 concerts around the world, I 
decided, for the first time, to take a year off from the road in 2015. Hopefully, I thought, I could get caught up with a few 
things. Kind of on my list was this lingering idea of finally writing something for the LAGQ. Near the end of the year, I saw 
a window opening up where I would have a few weeks that I might dedicate to this. With the approval of the guys and a 
few really useful tips from all of them, I jumped in, hoping to write a concert piece of 7 to 9 minutes. Two weeks later, I 
found myself with a nearly 30 minute, 6 movement treatise on the aforementioned potentials of what can happen in a 
multi-guitar format, blazingly inspired by the thought of hearing these four incredible guitarists play these notes. The piece 
just literally poured out. 
 
In truth, as much as I am identified as being a guitarist myself, I don’t really spend a whole lot of time thinking about the 
instrument in a specific way. It has always been an almost inadvertent tool for me to translate ideas into sound, and mostly 
as an improviser at that.  And in fact, when I do compose for various projects or for my bands, I almost always am doing it 
at the piano, a much more forgiving and logical universe to write in than the odd geometry of guitar-thought. But for this 
piece, I decided to really embrace the instrument and kind of get under the hood of a bunch of things that I do with the 
instrument, things that are somewhat identified with what it seems has now become my particular style, while at the same 
time reach for the narrative element of storytelling that is the imperative and primary function for me always as a musician. 
 
And yet, with the piece now complete, as much as those components provided an aspirational environment to work from, 
the main quality that I think the piece offers is the emotional journey that it takes. Somehow through the challenge of 
writing for this unique platform and aiming it towards the hands of these especially talented players, I was able to get to a 
very personal area of what music itself is to me. It feels like a journey to me, almost a road trip in scale and scope.  
 
In settling on the title “Road to the Sun”, I thought back to my trip up to Glacier National Park on the famous 
“Going-to-the-Sun Road”, the day after hearing LAGQ play live for the first time at a festival in Montana. It has been a thrill 
to get the chance to write for the amazing Los Angeles Guitar Quartet and I am very excited to hear what William, Scott, 
John and Matt will do on their journey with this work. 
 
-Pat Metheny 
February 2016 
© Pat Metheny 
 
Pat Metheny:  Road to the Sun  (2016) was commissioned through the International Arts Foundation, Inc. for the Los 
Angeles Guitar Quartet by the lead commissioners: Newman Center for the Performing Arts/University of Denver and 
Krannert Center for the Performing Arts, College of Fine + Applied Arts, University of Illinois at Urbana-Champaign. 
Additional support provided by co-commissioners: Lobero Theater Foundation, Hopkins Center at Dartmouth College, 
92nd Street Y, Performing Arts Series at Johnson County Community College and Soka University of America/Soka 
Performing Arts Center. 
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